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Cinematographers
Reflect On Their
Segments Of Film
Anthology Chronicling
How Breast Cancer
Impacts Lives For Sony
Pictures TV/Lifetime

LOS ANGELES, September
09, 2011, Robert Goldrich
--- On Oct. 10, the film Five
will premiere on Lifetime as
part of its programming to
commemorate and further the purpose of Breast Cancer Awareness Month. Much star power
has been brought to bear in the creation and making of Five, which chronicles the powerful
impact of breast cancer on the lives of those diagnosed with the disease, as well as on their
families and friends.
     Five is a film anthology consisting of five shorts, each telling a separate yet connected
story, the respective directors being Jennifer Aniston, Demi Moore, Alicia Keys, Patty Jenkins
and Penelope Spheeris. Aniston and Moore are best known for their acting careers and Keys
for her music while Jenkins (Monster, and this year nominated for best director of a drama
series for the pilot episode of The Killing) and Spheeris (Wayne's World, The Decline of
Western Civilization) are accomplished directors. Aniston is executive producing Five with
Marta Kauffman (Friends), Paula Wagner (Mission: Impossible), Kristin Hahn (The Departed,
The Switch), Kevin Chinoy (Warren The Ape, Greg The Bunny) and Francesca Silvestri (also
Warren The Ape, Greg The Bunny) for Sony Pictures Television/Lifetime.
     Also in the Five mix are several notable cinematographers, with Eric Edwards (Knocked Up,
The Break-Up, Cop Land) lensing the Aniston directed Mia segment/short of Five (with Mia
portrayed by Patricia Clarkson), Tami Reiker, ASC, shooting the Moore-helmed Charlotte (the
title character played by Ginnifer Goodwin), Jim Orr serving as DP on the Keys-directed Lili
(portrayed by Rosario Dawson), Guy Livneh shooting the Jenkins-helmed Pearl (played by
Jeanne Tripplehorn), and Christopher Popp lensing the Spheeris-directed Cheyanne (played by
Lyndsy Fonseca).
     SHOOT gained insights into Five from DPs Livneh, Orr, Popp and Reiker who provided
backstory on how they landed the gig, the biggest creative challenges it presented, their
working relationships with the directors, and the cameras and technology deployed.

Tami Reiker
     Reiker shot the first segment of Five, which is Charlotte. "The story is set on July 20, 1969, between
5 and 7 p.m.; it is the day of the moon landing," said Reiker.  In the first segment we meet Pearl, a
seven-year-old girl, whose mother Charlotte is dying of breast cancer.  Pearl is confused by all the activity
in the house, no one has explained to her that her mother is dying, just that she has a "really bad cold."
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We follow Pearl on her quest to get into to see her mother and give her a picture of the moon landing
that she has drawn.
     Pearl turns out to be the connection to the other stories in Five. She grows up and chooses a career
to help those stricken with cancer; it is through her oncology clinic that we are introduced to some of the
women in the other short films.
     Reiker related, "I became involved in the project through Demi Moore. She saw my reel and had the
producers contact me.  When we first met, we both felt strongly that the story be told and shot from the
girl's point of view--that Pearl would be the viewer's eyes, the camera would lead or follow her through
her journey and anything the camera saw would be from her perspective.  One of the biggest challenges
was only having Pearl, the little girl, eight hours a day; a seven year old can only work an eight-hour
day--that includes lunch and schooling. Pearl is in every scene and almost every shot. The first eight
hours of the day we had to hit the ground running, with the AD always announcing 'two hours left on the
little girl,' 'one hour left on the little girl,' 'ten minutes left on the little girl.'  When her time was up, there
was no negotiating, she was gone. After she was finished for the day, we could all breath again, we
would pick up any shots that were from her POV.  The little girl who played Pearl, Ava Akers, was
amazing, the most poised and controlled seven year old I have ever met."
     Regarding Moore, Reiker described her as being "a great collaborator, very passionate, and with a
strong vision of what she wanted the piece to look and feel like. For a cinematographer, this is heaven."
     As for technology, Reiker noted that ARRI's Alexa was chosen for Charlotte. "The show was set to use
the RED for all the segments, but Demi and I felt strongly since ours was a period piece that we wanted
the subtle tones and greater latitude from the Alexa," explained Reiker. "Luckily my assistant John
Connor owns two Alexa cameras and we were able to make a deal for our segment.  We used the Cooke
S4 primes.  The camera movement was a combination of Steadicam and dolly moves.  Demi and I really
wanted to let some scenes play out in single takes. We did very little conventional coverage."
     Reiker won an ASC Award in 2004 for the HBO pilot episode of Carnivale. She also garnered an
Independent Spirit Award in '99 for Best Cinematography on the strength of the feature High Art. Her
career spans features, TV and commercials; she is repped by Dattner Dispoto and Associates.
Underscoring how her spot and long-form careers are intertwined, Reiker early on in her career shot spec
work in New York for an agency creative who had directorial aspirations, Craig Gillespie. In ensuing years
she shot numerous real-world commercials for director Gillespie of MJZ, as well as his feature filmmaking
debut, New Line Cinema's Mr. Woodcock which starred Billy Bob Thornton and Susan Sarandon.

Christopher Popp
     Popp lensed the Spheeris-directed Cheyanne short in which the title character, a young stripper, is
diagnosed with cancer and undergoes a double mastectomy. She and her husband Tommy cope and try
to redefine their relationship.
     "We decided on a very simple approach with the camera and to let the powerful story, the characters
and the acting stand in the foreground," said Popp. "We also wanted to make them a likable couple. He
works in 'outreach' for a 'local banker,' meaning he 'reaches' out when people don't pay…, and she is a
stripper. A lot of people have preconceived ideas about this, but cancer doesn't discriminate. It doesn't
care whether you are a stripper or not. It is cancer and it kills."
     As for how he wound up landing the Five assignment, Popp shared, "Penelope Spheeris and I worked
together for the first time on her last feature film Balls To The Wall (a comedy which opens to a limited
release in October) where I replaced a DP five days into principal photography and continued to shoot
without any prep, which in this case usually fell on lunch breaks, the end of a shoot day or when I
walked on the set for the first time, for another five weeks. We got along really well as we both share the
same sensibilities and humor and wanted to work together again. We stayed in contact and when
Penelope told me the story of Five, and asked if I'd be interested in working with her on it, it was a no
brainer for me."
     Five also struck a personal chord for Popp who explained, "In Germany, where I was born and grew
up, we still had a conscription when I was younger, and after approval of a conscientious objection to the
military service, you were able to choose civilian service in a hospital, retirement home or in a medical
ambulance organization which is what I did. I received training as a paramedic, and one of the calls that
we responded to was called in by a concerned husband who spoke to his 35-year-old wife on the phone
who had suddenly felt sick, lost eyesight and became unconscious.  When we arrived at their house, her
pupils where unresponsive to light which combined with the other symptoms pointed to a serious brain
issue. We rushed her to the hospital but it was unfortunately too late. She was pronounced dead shortly
after our arrival. What happened was that she had undergone surgery and chemo therapy for breast
cancer in the previous year, but the cancer had metastasized to her brain causing a brain aneurysm
which burst at the moment she was on the phone with her husband, telling him that she didn't feel right.
It was quite a shocking experience to see first hand what a devastating impact this disease had on
someone in the prime of her life at age 35 and on this couple. It is a memory that really stuck with me.



Reading the story of Cheyanne, that centers on a young stripper and her husband and how they deal
with the devastating news and their relationship, reminded me very much of this experience and what
the couple must have gone through.
     "Years after this experience, both my grandmothers in their late 70s were also diagnosed with breast
cancer and had to undergo surgery and treatment where I saw again what breast cancer means and how
it affects not only the person suffering from it but everyone around it," said Popp. "Having been given the
opportunity to work on Five, helping raise awareness of this terrible disease truly has special meaning to
me."
     Lighting played a key role for Popp in doing justice to that meaning. "To visually convey the emotional
arc that Cheyanne (Lyndsy Fonseca) and Tommy (Taylor Kinney) go through, how they and their lives
change, the lighting and tone of the piece has an arc itself and changes over the course of the story. The
beginning scenes in the club and at their home are rendered very warm with saturated colors to reflect
the warmth and honesty of their relationship and that they are happy with where they are at this point in
their lives. Then, after they detect the lump, it cuts to an exterior shot of the hospital. Stark, cold
geometric lines of the architecture along with muted, neutral colors to reflect their powerlessness and
that life as they know it has slipped out of their hands. The neutral look continues in the oncologist
Pearl's office where they get the devastating news that she needs to undergo a double mastectomy.
Although the office is seen in another segment of Five, it is lit for Cheyanne's emotional state she is in
right now rather than continuity. She asks the doctor: 'But if you take away everything I am, who
survives exactly?' Her and Tommy's side of the room is lit darker and more contrasty than Pearl's side,
which is lighter in tone during this scene. Warmth from previous scenes, reflecting the warmth of their
life and relationship before the diagnosis, is carried over into this environment by the use of warm
practicals in which color was enhanced in the DI session.
     "The colors," continued Popp, "change further from this neutral tone into a slightly blue-green in a
scene where Tommy 'reaches out' with a baseball bat to Lenny (David Eigenberg), one of his usual
customers who owes money, in a parking structure. Tommy is at his lowest point emotionally in this
scene. He is really confused and doesn't know what to do and what to say to his wife. He is completely
helpless and receives advice from the unlikeliest of people. To visually reflect his emotional state, the
entire scene was shot handheld giving it a slightly 'unhinged' loose feeling. The scene is also top lit very
sourcy with overhead fluorescents. The last scene of the story returns to a warmer tone again but not as
saturated as the initial scenes of the piece. Tommy and Cheyanne have overcome huge obstacles and
have found a way to deal with their changed lives in a new defined relationship which is reflected by the
warmth returning and bookending the piece. This was one of the toughest scenes that we shot as
Tommy opens Cheyanne's shirt and we see the mastectomy scars that Tommy kisses. The wider shot was
done with Lyndsy wearing a chest prosthetic and the close ups were done with a woman who had
actually undergone the surgery. I think that everyone on the set was deeply affected by this moment and
realized that we had done something meaningful by telling this important story."
     Popp noted that "shooting digital capture was pretty much stipulated by Sony. We carried two RED
Ones upgraded with Mysterium-X chips and shot 16:9 4K. The lens package consisted of a full set of
Cooke S4/i Primes ranging from 14mm-135mm and a 24mm-290mm Optimo (12:1) Zoom lens and Tiffen
IR neutral-density filters for day exteriors and interiors.
     "Coming from a film background, I try to accomplish as much as possible in the camera and on set
and treat the DI as the icing on the cake," Popp explained. "Keeping the look and the visual arc I was
after consistent throughout all stages of production was very important to me--especially when you work
digitally where this can easily get lost in the workflow. Dan Zimbaldi, who was our DIT on Cheyanne,
owns this great DIT package that is small, agile and can be occasionally battery powered if needed. The
package consists of a Maxx Digital Mobile Rocket in conjunction with a laptop running RED Cine X to
grade the shots and onset tests and output HDSDI to a color correct monitor and scope on the DIT cart.
We called it our 'lab on set,' because it is literally with you on set. We used the new SSD drives instead of
flash cards or hard drives which give you an advantage of enhanced speed and reliability while copying
data and color grading shots to create LUTs. We easily shot tests on the fly and processed them
immediately to set the look or make decisions in regard to diffusion, motion blur, lighting, wardrobe,
production design, etc. We also recorded a 15 to 30 sec Rec 709 HDSDI sample of all the primary setups
and some related color and greyscale charts. This combined with the metadata enables an easy
interpretation for both creative editorial and final color timing which happened on a Baselight that
supports direct interpretation of the RED code metadata. So when I walked into the timing suite at Sony
ColorWorks and John Persichetti, the color timer, pulled up the Cheyanne segment with images that
looked what we did on the set. I was very happy to say the least."
     The camera crew on Cheyanne included A-camera operator Bonnie Blake, B-camera operator Brad
Grimmett, A-camera 1st AC Ian Takahashi, 2nd AC Dawn Nakamura, B-camera 1st AC Justin Jung, 2nd
AC Eric Jensch and DIT Zimbaldi.
     Popp's first feature film as a DP was Lakshya, which earned him Best Cinematography honors at the



50th Annual Filmfare Awards (Bollywood's equivalent of the Oscar) as well as at the Global Indian Film
Awards. He has worked in features, TV, shorts and documentaries and aspires to extend his reach into
commercials. Popp is handled by the Eastern Talent Agency (formerly The Geller Agency).

Jim Orr
     Jim Orr directed the Alicia Keys-directed Lili. "I think one of our biggest creative challenges to Project
Five was to capture the humor as well as the seriousness of the story," reflected Orr. "Alicia wanted the
actors to be able to deliver the dialogue fast and on top of each other like a normal family does. Alicia did
not want to pin the actors down to absolute marks. She wanted them to have some freedom to move
while speaking and be able to talk over each other at times. To accommodate this, we went with two
cameras handheld in the tight spaces and did some free flowing of cameras on the actors. I operated the
A camera and Marcis Cole operated the B camera. It was very tight spaces but our entire crew and ast all
danced together and we retained the spontaneity of the scenes."
     As for technical considerations, Orr observed, "Alicia wanted the gorgeous actors to be lit beautifully.
Three of our locations had tons of mirrors or glass and marble walls which potentially reflected the crew
and the lighting. But the locations were so perfect, Alicia wanted to shoot there and I agreed with her
and felt we could do it with some tricky camera placements. There is a waiting room where many of the
pivotal scenes take place with the entire family and several actors enter and exit to interact with them.
We shot these scenes handheld with a free flowing style to retain the spontaneity of the actors. The trick
was to not light the actors too much with unflattering top light. We ended up solving some of the lighting
by utilizing conspicuously placed LED lights in places and on cameras from our gaffer, Michal Bauman,
and floating bounce cards and bleached muslin on the floor from our key grip, Jerry Deats. We found out
the day before we could not raise ceiling tiles in any practical locations in Los Angeles Center Studios and
had to creatively adjust our lighting on the day.
     "We shot a very touching scene in the bathroom," contniued Orr, "when Lili (Rosario Dawson) is
trying to escape her mother (Jennifer Lewis) and her sister Alyssa (Tracee Ellis Ross) comes into try to
soothe her. The bathroom had parallel full length mirrors in a seven-foot wide sink area. We shot almost
the entire scene with two cameras handheld in mirros as the women talked to each others' reflections. As
the scene progresses and they draw back together and finally turn to face each other, we shot them
without the mirrors. Again, we were faced with not seeing ourselves or our lighting in the endless
reflections the two parallel walls of mirrors posed."
     Orr said he was "drawn to Project Five from the quality of the scripts and the people involved. The
scripts are each beautifully written and stand alone as lovely stories. But together they form a truly
touching and amazing story of the people who deal with breast cancer and their friends and families
along with them. Jennifer Aniston and Marta Kaufmann brought an amazing group of people to this
project and I felt honored to be a part of it."
     Regarding how he got the opportunity to lens a Five short, Orr explained, "I had worked with
executive producers Kevin Chinoy and Francesca Silvestri on the Glamour Reel Project which Jessica Biel
directed. That film was a success and they thought I would be a good match with Alicia who did not yet
have a cinematographer. They spoke very highly of me to Alicia and she decided to go with me."
     Orr deployed the RED One with the MX sensor for Lili. "I used 1/4 Black Pro Mist filters and always
tried to key at a T2.8/4 split," said Orr. "We shot with Cooke S4 lenses and also used the Optimo zoom if
we had the chance."
     Also when he gets the chance, Orr shoots commercials among the films, TV shows and music videos
he takes on. As for how he lands spotmaking gigs, he related, "I usually get recommended by producers
or directors to the agencies."

Guy Livneh
     The closing short to Five is Pearl, directed by Jenkins and shot by Livneh. The DP has enjoyed an
ongoing collaborative relationship with Jenkins whose Monster garnered a Best Actress in a Leading Role
Oscar for Charlize Theron in 2004.
     "Patty Jenkins and I first collaborated on short films at AFI," recalled Livneh. "When Patty started
working on Monster, she invited me to shoot the opening sequence with her and stay on as second unit
director/DP. When Patty told me about Project Five, I was in."
     Livneh described Jenkins as being "a very thorough director. As part of her preparation she does
serious research which helps me really understand the subject, in this case a deadly disease. She makes
very detailed plans and at the same time is always open to new ideas on set. Through mutual respect
and trust we combine our creative energy and create memorable images."
     Livneh shared that his biggest creative challenge on Five "was seeing beyond the disease and in a
short period of time to create a strong connection with the characters without being overbearing. As a
cinematographer my goal is to care for the characters and in Pearl it had a deeper meaning. Pearl
needed our care and support to see her through her battle with cancer [the oncologist is diagnosed as
having the disease in this short]."



     Pearl was lensed with two RED-MX cameras provided by Alternative Rentals. Livneh shot 4K raw
16X9.
     "One of our visual 'rules,'" said Livneh, "was to physically keep a distance between the camera and
the characters, always looking for foreground elements to obstruct the view. Part of this led us to choose
long lenses. We knew there would be no handheld or Steadicam shots which allowed us to shoot the
project on the heavier Angenieux Optimo Zooms, specifically the 24-290 and 17-80. I generally prefer
prime lenses--however, after testing, Patty and I both liked the look and feel of these zooms for this
particular project. A side benefit of shooting on zooms is the ability to make fast adjustments for very
precise compositions.
     "Technically the biggest challenge was a 'one shot' in the opening sequence that required panning on
a long lens between multiple women who have breast cancer as they are moving through a city square.
It required perfect coordination between actors, background action and the camera. It was shot on a
24-290 zoom with an extender, meaning that there was literlly no margin for error. The end result was a
combination of three takes with foreground elements used to hide the transitions."
     Here's the trailer for Five:
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